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daily visitors, Mr. Verity has long
been accustomed to strangers watch-
ing him at work and, often enough,
volunteering encouragement and ad-
vice. Pedestrians passing the unfinished
Americas Tower are often brought to
a halt by glimpsing through its big
windows half a dozen workers busily
engaged in breaking up small stones
and fitting them into place on odd-
shaped sheets of paper, which can be
seen to bear smudgy black-and-white
markings of an indecipherable nature.

Having been brought to just such a
bemused halt ourself and having spot-
ted Mr. Verity among the workers, we
stepped inside and paid a professional
call on him. Except for a pair of sporty
green suspenders, he was looking more
ragamuffinlike than ever, and his spiky
hair appeared to be carrying more than
its usual cargo of stone dust and other
occupational debris. He led us on a
quick tour of the intricate maze of
tesserae-filled trays, explaining that he
had sought to provide himself with an
exceptionally diverse palette of colors
for “The Gorgeous Mosaic.” “I’ve
taken the adjective ‘gorgeous’ to heart,”
he said. “We’ve some forty or fifty
species of stones here—marble, onyx,
limestone, slate, granite, travertine—
from twenty or thirty different coun-
tries, including Brazil, Greece, Italy,
and France. We've red lava from New

Mexico, and even some samples of
Manhattan schist, excavated from prac-
tically under our feet. As for the glass
tesserae, most of them come from
Murano, outside Venice, but we’re
willing to make use of any stone or
glass that happens to cross our path.
Broken statuary, discarded balusters,
curbstones. One of the brand-new glass
doors in this very building got smashed
in the course of construction, so we
swept up the pieces, tossed them into
our tumbling machine to smooth off
the edges, and will be putting them to
excellent use in the mosaic.”
Following his custom at St. John
the Divine, Mr. Verity has recruited
for the making of “The Gorgeous
Mosaic” a mosaic of young assistants,
diverse in race, education, artistic back-
ground, and surname: Theresa Robb,
Kirsten Westphal, David St. John-
James, Ernesto Gomez, Deborah Ehr-
lich, Kathryn Clark, Javaka Steptoe,
Cynthia Lathrop, and Kyung-Lim Lee.
Also on hand is Mr. Verity’s son Tom,
who is nineteen and whose mode of
dress is almost as eccentric as his
father’s. (We noticed that the shoe-
laces of Tom’s heavy boots were made
of shiny copper wire.) Tom is on leave
from his regular occupation, which is
supplying dressed oak beams and other
heavy timber for restoration projects in
the British Isles. The tens of thou-
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sands of tesserae that Tom and his
companions have cut, chipped, and
split are anchored face down upon the
design sheets with a wheat paste simi-
lar to that commonly used to put up
wallpaper. Once all the sheets are
completed, they are embedded in mor-
tar with their paper-covered side up
and their never-henceforth-to-be-seen
back side down; when the mortar has
hardened, the sheets are wetted and
peeled off.

By the time Americas Tower opens
and the great, many-colored diamond
hangs on the lobby wall, spring will
have arrived and Mr. Verity will be
back at work on the west front of the
cathedral. He says that he will be sorry
to abandon his improvised atelier on
Sixth Avenue. “The crowds peering
in at us as we work—we’ve found
that their interest somehow leaches in
through the glass and gives us en-
ergy,” he says. “Mosaic-making is
hard work. We finish only about three
square feet of surface a day. It’s one
of the oldest forms of art—many thou-
sands of years old. The hammers and
other tools we use have a prehistoric
look, and no wonder.” He pointed to
a couple of flat-topped willow stumps,
from whose rough bark tender shoots
were defiantly emerging. “We drive a
steel blade called a hardy into the top
of a stump, place a stone on the hardy,
strike it just so with a hammer, and the
stone responds by splitting. The stump
serves to absorb some of the shock of
the blow and makes our task less
tiring. A few months ago, those wil-
lows were growing by a stream up in
Connecticut. Centuries ago, mosaic-
makers in Rome would have chopped
down willows to make the same use of
them that we do.” Mr. Verity snapped
his green suspenders. “What a wel-
come lack of progress one enjoys in the
artsl” he said. “It gives one hope.”

Merchandise

WHENEVER we get fed up with
winter weather, we like to fly
down to Orlando, eat so-called Mexi-
can and so-called Chinese food in the
vicinity of Walt Disney World, wan-
der among the booths of manufactur-
ers of golf-related equipment and pro-
viders, and play a few rounds of golf.
At least, that’s what we did a few
weeks ago, when the Professional Golf-
ers’ Association of America was hold-






